THE EIGHTH HOMERIC HYMN AND
PROCLUS

IT is universally recognized that the Hymn to Ares stands apart from all the
other poems in the Homeric collection, and that it was composed centuries later
than any of those that can be assigned to a particular period with any degree
of confidence. Many older scholars classed it or even printed it with the Orphic
Hymns, which are transmitted together with the Homeric Hymns as well as
with the hymns of Callimachus and Proclus. But the similarity with the
Orphic Hymns is only superficial. It merely consists in the stylistic feature of
accumulated epithets, a common characteristic of late hymns. There are three
reasons for not lumping the Hymn to Ares with the very homogeneous Orphic
series. First, the Orphic Hymns are courteous invocations of different gods to
come to a ceremony described as Tederj or rederal, while the Hymn to Ares is
an intensely personal prayer for the poet’s own soul. Secondly, the Orphic
collection already contains a hymn to Ares (65), and duplications are avoided.
(There are a number of hymns, to Dionysus, but then he bears a different
title in each case, Liknites, Trieterikos, etc.) Thirdly, in the Homeric hymn
Ares is addressed as a planetary god. In the Orphic hymn to Ares, this aspect is
totally absent, and the same is true of the hymns to Hermes, Aphrodite, Zeus,
and Kronos.

All the same, an accident of transmission does seem the only likely explana-
tion of the presence of the hymn in the Homeric collection. Our collection
must descend from the one that was in circulation in late Hellenistic times as
‘the hymns of Homer’. (See Allen-Halliday, pp. Ixvii f.) It is improbable on
grounds of style and content that the Hymn to Ares existed so early, let alone
got itself adopted as a work of Homer. Nor is it probable that it could have
somehow slipped in from the big world at a later period. The hymns of Homer
should by that time have been no more subject to additions than those of
Callimachus.

In that case, the Hymn to Ares ought to come from one of the other hymn
collections transmitted with the Homeric Hymns. It is not Callimachean, it
does not belong with the Orphic Hymns. That leaves Proclus.

A number of parallels with the hymns of Proclus have been noticed, and it
has sometimes been assumed that the hymn was influenced by Proclus or
influenced him. I do not know of anyone who has proposed that it is by him.
But I shall show that the parallels of thought and language are more extensive
than has been realized, and that the hymn is so like Proclus in technique that
its ascription to him is not only a possibility but something more.

First some general comparisons. Proclus’ hymns, like the Hymn to Ares, are
personal, not cultic. He prays for the deliverance of his own soul from the evils
that threaten it (1. 40-1, 3. 15, 4. 11, 5. 14, 6. 6, 7. 33). Except in the sixth
hymn, there is a regular pattern by which the first part of the hymn is devoted
to predication of powers and functions (listed epithets in 1. 334, 6. 1-3, 7. 34,
40), or references to myth, and the second part to prayers. The transition
occurs near the middle in hymn 3, before the middle in 4 and 5, a little after it in
1, 2, and 7. The Hymn to Ares shows the same structure, with the transition in
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the middle. Metrically, no distinction can be established between it and the
other seven. All are Nonnus-like without being as strict as Nonnus.

The most striking parallels are:

Ares 1-3 34p€9 151T€pp.€ve/7a, ﬁpwofpp.are, xpvoeo#'ri/\'qf,

oBpiudfvue, pépacmi, mohoode, yarkokopvord,

KapTepSyeLp, AudynTe, dopvalfevés
Procl. 7. 3—4 dpoevébupe, pépaomi, peyaoclevés, 3Bpipomdrpy,

ITaA)as Tpiroyéveia, opvoade, xpvoeomiAné
Common to both are the elements ypvoeomidné, JBpuuo-, -d0uue Gépacm,
-cade, dopu-, and -ofevés.
Ares 6-8 mupavyéa kUkAov éXloowr

af@épos éﬂ'TaTTépOLS‘ E’Vi ‘TEL’pGO'LV, é’vﬁa g€ 7T(I)AOL

Lapeyées Tpirdtys Smep dvTuyos alév éyovar:
Procl. 2. 15-17 évla oé daat

vy devdoro mélew kdouoio Beelny,

€lte kal émTa kUKkAwv OTép dvTuyas allépt vales.
émrdmopos was known to Proclus from the Chaldaean Oracles (p. 63 Kroll).

Now for the more detailed comparison. I shall take the Hymn to Ares line by

line, noting Proclan parallels (a few from his prose writings) underneath. An
asterisk marks words and phrases occurring in the same metrical position as in
the Hymn to Ares. Many of the parallels listed are of no individual significance ;
but in the mass they will show how extensively the diction of the Hymn agrees
with that of Proclus. Ares 1-3 : see above. The seven surviving hymns of Proclus
all begin with «Ad0/kAdre[xaipe or duvéopev. But only in two cases could the

god’s name have been put in the initial position. Here Apes suggests itself as an
opening, and xAd6. follows in line 9.

4 lVL’K‘r]g €l}770A€’}LOLO 7Tti7'€p, O'UVaP(U’yé @G”LLO’TO?,

Filial relationships are referred to in Procl. 2. 2-3, 3. 2, 6. 1, 7. 1-2.
R ’ / 4 R \ -~

5 avriBiowot TUpavve, SukarotdTwy dye pwTdv,
7. 50 kdpros én’ dvrifiowt. In Tim. i. 34. 22 D. 17 Apeixij rdéew 77} mpvravevodon
Tdoas ToU KOTUOV TAS EVaVTLLOoELS Kal TNV €TEPOTYTA TOD TavTds. —2. 20 *Sukato-
rdrowor BeXéuvois (again superlative as a metrically useful equivalent for the
positive). ayds was known to Proclus from the Chaldaean Oracles (in Remp. ii.
2g6. 10 K.), and interpreted by him as connected with Ares.

6-8: see above. Additional parallels: wvpavyéa kikdov ~ 1. 6 épipeyyéa
kUrdov; in Tim. ii. 48. 23 ¢ pév Apns mdp olpdviov. éXaowy . . . émramdpots ~
1. 48 poipidlotow éléomdpoow darpdrrors (= the planetary circles) ; alfépos . . .
vmép dvrvyos ~ 1. 5§ Umép albépos é3pny (cf. E. Pfeiffer, Studien zum antiken
Sternglauben, 110) ; aiév éyovor ~ 3. 17 *alév éyovoav, 4. q alév éyor.

9 kADf Bpordv émikovpe, Sorp evbapoéos s,
1. 2 ¥kA5th pdovs Tapla, 4. 5 ¥kAdre gawrijpes peyddot; kAGOe or kliTe also 1. 1,
5;2.10; 4. 1, 143 7. 1, 31, 5I.

10  7pni kataoTiABwy cédas Bidber és Pudryra

perépny
1. 38 *mpndvwr (in a prayer). 1. 8-10 {woduevror 8¢ mAdvnres debaléas céo
mipoovs . . . Lwoydvovs méumovow émyboviows pabduiyyas. Prayers for spiritual

4599.2 X
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light: 1. 40, 4. 6, 7. 33, 1. 4 WWdbev dppovins pina mAovoiov éfoxerevwr. 6. 4
Tedxere & at"y/\'rfsaoav e’,u.oﬁ ﬁLo’Tow 7Top€L"r]V. 7- 37 €l 8¢ Tis o’.,uﬂ)tak[n e KO.K‘I‘]
Bidroo Saudlet. 47 3os Bidtw mAdovti. 5. 12 fuerépmy = ‘my’. (Cf. Keydell,
Nonnt Panop. Dionysiaca, 1. 55%.)

11 Kkal kdpTos apiov, Ws ke Suvaluny
7. 50 (86s) kdpros én’ dvriBiowot. 4. 77 (vevoar’) édpa kev €D yvoiny. Similar use of
optative in 1. 32.

12 oevagbar kakdTyTa mkpny am’ éuelo kaprivov,
6. 5-6 xaxas 8’ dmelavvere vovoous €k pebéwy. 7. 44 amédavve *mukpav ayeddopara
vovowr, 46 maboov Sy *kaxémra. 3. 10 kal éueio moAvmrolnTov épunjy (oéo,
aelo for ods 1. 8, 27; 2. 203 7. 22, 25, 33, 45). 7. 16 *xdpnra.

13 kal Yuyis drarylov moyvdupar dpevos opurv,
Prayers for purity 1. 35, 40 f,, 2. 19f,, 3. 10 ff,, 5. 14, 6. 6, 7. 33 {. ; talk of the
soul also 1. 29, 2. 5, 4. 11, etc. 3. 10 éueio moAvmroinTov épwny Taveare. draTnAdy
~ 3. 12 undé p’ dmomAdyteiev ddeioiféwr yévos dvdpdv. 7. 25 *pévas.

14  Bvpod 7 ad pévos 80 karwoxéuer o5 u’ épéfnot
In Tim. 1. 148. g 6 8¢ Bunos Apeirds, 163. 6 éxdory Tob Témov pepls Hmodéxera
Juyds Tas adrf] mpoaddpovs, 1) pev Apeiry Tas Ovpoedeorépas k. Cf. 79. g, iii.
69. 21, 355. 14. 1. 25 UAys *8 ad. 7. 34 pévos 8’ éumvevoov épwre . . . 38 moAAaiow
épixfopar dANobev dAais mpriéeaw oly dolaus, Tas Hhrov dppove Buud.

15  $uAémdos kpvepijs émBavéper: aAda ov Odpaos

365 pdxap,

2. 21 ody dolwy mavovoa méwv kpudecoav épwiv. 4. 10 kpvepis yevéldns, 12
Hownj 7is *kpudeaoa. 1. 43 edrdelns 7’ émifinoov éué. 33 dAda feav wpiare. 2. 14
dAAd fed. 3. 10 dAXG Beal. 4. 13 dAAa feol. 5. 12 dAXG kal fuerépny dmodéyvuco
mérva Gunijv. 1. 46 8Ss dvaé. 7. 32 f. *86s 8¢ pow 6ABiov Spuov . . . *¥8ds Yuyh
ddos ayvov.

16 elpjvns Te pévew év amijpoot Beauois
1. 23 dppovins mavamipovos. 7. 43 kal *dmijuoy’ dyeinp. 1. 43 mpoydvav 7 vl
E3 -~ 4 ’ ’ < 4 \ 7
feopois Movodwy . . . Scpotor pedolumy. 12 ‘Lpdwv kara feopcv.

17 Svouevéwy mpoduydvra pobov rijpds Te Braiovs.
5. 15 (also last line of hymn) ynyevéos *mpodvyoicar ddoliov oioTpov épwis.

So much for style and diction. On the question of the hymn’s historical
appropriateness to Proclus, I applied to Mr. Alan Cameron. I quote from his
reply: ‘If Hom. 4. viii had been transmitted as Procl. 4. viii, I would certainly
have accepted it as authentic without question. What is so striking in Hom. 4.
viii is the feeling of personal weakness and sinfulness that so characterise
Proclus’ hymns.” He goes on to refer to dvrifiowse at Procl. 7. 50 paralleling
Ares 17, pointing out that Proclus had his enemies, particularly the Christians;
Marinus (Vita Procli 15, cf. 19) tells of clashes with the authorities, which on
one occasion made it necessary for Proclus to depart to Lycia for a year.
‘Most interesting of all, however’, Mr. Cameron continues, ‘is the dual aspect
of the prayer (in the Homeric hymn) : dispel weakness on the one hand, but
keep me from strife on the other. Not only does this suit Proclus’ position very
well, it is a position of many late Neoplatonists, whether revealed in their
writings or in their acts. There is an interesting parallel in Simplicius’ com-
mentary on Epictetus’ Enchiridion, pp. 65-66 ed. Ditbner, which I think alludes
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to Justinian’s closing of the Academy in 529. S’s theme is that philosophers
should on the one hand not knuckle under and lose their self-respect, while on
the other not provoke the authorities by untimely mappnota, i.e., like Hom. &:
viii 16-17, steer a middle course, Svopevéwr mpodvydvra pdbov.’

If the hymn had been transmitted under the name of Proclus, I think that
not only Mr. Cameron but everyone else would have accepted it as Proclus’
without ever calling its authenticity in question. Let us return to this matter of
the transmission. It will be allowed in principle that an accident of the sort
I postulate is a possibility. But a more definite hypothesis ought to be offered.

The manuscripts of the Homeric Hymns may be grouped as follows :

1. M, written not long before or after 1300, is the only manuscript to antedate
the fifteenth century, with one disputed exception (Pfeiffer, Callimachus, ii,
p. Ivii). It contains the end of hymn 1 followed by hymns 2—18. 4 (with 10
and 11 transposed) ; none of the others contains any part of hymns 1-2. It
does not contain Proclus.

2. The main tradition is represented by twenty-four manuscripts containing
hymns 3-33 (or a portion of this series) ; they fall into three classes, f, p, and
x. Seventeen of the twenty-four contain Proclus, and in twelve of these (ten
p, two x), Proclus immediately precedes the Homeric Hymns. This was pre-
sumably the situation in ¥, the twelfth/thirteenth-century common arche-
type for the Callimachean, Orphic, and Proclan Hymns. (f, p, and x
correspond to A&, ¢, and 6 in Orpheus, O, a, and & in Proclus, «, 8, and € in
Callimachus.

3. A recension called z is represented by three manuscripts which contain
hymns 8-18 followed by part of 3. They thus have the Hymn to Ares in
first place. One of them contains Proclus (without heading, as in x), follow-
ing the Homeric and Orphic Hymns.

The order of hymns in the ancient collection seems to have been based on
a simple principle: long hymns first, the short ones at the end. As things are,
the position of the relatively long Hymn to Pan (19) is anomalous. If 19-33
once followed after 7, the anomaly would vanish; the 48-line Hymn to Pan
would follow the 59-line Hymn to Dionysus.

The following hypotheses may be suggested. The original order was 1-7,
19-33, 9-18. A medieval copy fell gradually to bits. First the leading quires,
containing 1-2, came away, and were lost to the main tradition descending
through ¥. The other sections that became separated contained 3-7, 19-33,
and 9-18. On the assumption of twenty to twenty-two verses to the page and
a two-line space for each heading, this could represent forty-eight, six, and two
leaves respectively, i.e. six whole quires and a seventh from which the two last
leaves became detached.

These two leaves were the first to go. They were not lost, but tucked away
elsewhere, probably in another book. Later on, the rest of the quire came
away. A collector of hymns, such as produced ¥, then copied, in the order in
which he came upon them, Hom. 3-7, Procl. 1-8, Hom. 9-18, 19-33. In
a second copy, Proclus was removed and put at the front, but Procl. 8 was
inadvertently left behind to become Hom. 8. This was the order in ¥, reflected
in the main families f] p, and x.

It must have been the conventional order at the time when M was copied,
a century or so later than ¥. This was a period when old manuscripts were
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being rediscovered ; and the scribe of M, or a predecessor, found a damaged
book that contained hymn 1 (or part of it; cf. Allen-Halliday, p. xx), 2, and
a good number of the rest with a text that differed somewhat from ¥ (which
indicates that it was not identical with the disintegrating copy I have described
above). He copied it, but also used a ¥ manuscript, and followed the latter’s
order of hymns, thus including the Hymn to Ares. He stopped copying before
the end of 18.

The status of z may best be judged from that representative of it which also
contains Proclus and the Orphic Hymns, namely Harleianus 1752. In those
collections too it represents an eccentric recension, having Orph. 15-17, 36, 34,
66, 46, 32, 37, 7-9, 86 (with omissions), followed by Procl. 6, 5, 4, 3, 2, 1, 7.
Keydell (GGA 1942, 77 fI.) showed that this recension was due to Georgios
Gemistos, known as Plethon (¢. 1355-1451). In one of the Orphic Hymns it
preserves four true readings independently of ¥ (CQ N.s. xviii (1968), 291 n. 2).
Quandt (p. 20*) points out that in the Homeric Hymns it is most closely
related to f, and that £, alone of the hyparchetypes, has a descendant that was
copied in the east. fand z, therefore, are the two sources most likely to preserve
traces of something separate from the main ¥ tradition. Assume that Plethon,
possessing a copy descended from the disintegrating manuscript at the stage
when it contained hymns 3-7, 19-33, acquired an ordinary ¥ manuscript, and
decided to copy what was in the second and not the first, namely 8-18 ; then he
began on . Then you have a precise explanation of the order of hymns in £,
and one that ties in neatly with the development assumed to account for the
order in .

University College, Oxford M. L. WEst



	Article Contents
	p. [300]
	p. 301
	p. 302
	p. 303
	p. 304

	Issue Table of Contents
	The Classical Quarterly, New Series, Vol. 20, No. 2 (Nov., 1970), pp. 1-6+205-379+i-iv
	Volume Information [pp.  375 - iv]
	Front Matter [pp.  1 - 6]
	Melica [pp.  205 - 215]
	Who Did Forbid Suicide at Phaedo 62b? [pp.  216 - 220]
	Parmenides and Plato's Parmenides [pp.  221 - 229]
	The Alleged Double Version in the Sixth Book of Plato's Laws [pp.  230 - 236]
	Notes on Anaximenes' TEXNH PHTOPIKH [pp.  237 - 241]
	Some Notes on the Syntax of the Prose Inscriptions of Hellenistic Athens [pp.  242 - 257]
	A Callimachean Refinement to the Greek Hexameter [pp.  258 - 268]
	A New Interpretation of a Fragment of Callimachus' Aetia: Antinoopolis Papyrus 113 fr. I (b) [pp.  269 - 276]
	Corinna [pp.  277 - 287]
	Chalcenteric Negligence [pp.  288 - 296]
	The Syriac Version of Lucian's De Calumnia [pp.  297 - 299]
	The Eighth Homeric Hymn and Proclus [pp.  300 - 304]
	Indications of Speaker in Greek Dialogue Texts [p.  305]
	ΛΑΩ: Two Testimonia in Later Greek Poetry [pp.  306 - 308]
	Notes on Cicero, in Pisonem [pp.  309 - 321]
	ΟΙ ΝΕΩΤΕΡΟΙ, Poetae Novi, and Cantores Euphorionis [pp.  322 - 327]
	The Date of Horace's First Epode [pp.  328 - 334]
	A Note on Ille Ego Qvi Qvondam... [A Note on Ille Ego Qui Quondam...] [pp.  335 - 338]
	Ethiopians [pp.  339 - 349]
	Emendations of Seneca [pp.  350 - 363]
	A Note on Trimalchio's Zodiac Dish [p.  364]
	On the Leidensis of Tacitus [pp.  365 - 370]
	Tacitus, Germania 36. 1 [p.  371]
	Tacitus, Germania 36. 1 [p.  371]
	Hadrian's Farewell to Life: Some Arguments for Authenticity [pp.  372 - 374]
	Back Matter





