
THE EIGHTH HOMERIC HYMN AND 
PROCLUS 

IT is universally recognized that the Hymn to Ares stands apart from all the 
other poems in the Homeric collection, and that it was composed centuries later 
than any of those that can be assigned to a particular period with any degree 
of confidence. Many older scholars classed it or even printed it with the Orphic 
Hymns, which are transmitted together with the Homeric Hymns as well as 
with the hymns of Callimachus and Proclus. But the similarity with the 
Orphic Hymns is only superficial. It merely consists in the stylistic feature of 
accumulated epithets, a common characteristic of late hymns. There are three 
reasons for not lumping the Hymn to Ares with the very homogeneous Orphic 
series. First, the Orphic Hymns are courteous invocations of different gods to 
come to a ceremony described as TreAcrT or rXAEral, while the Hymn to Ares is 
an intensely personal prayer for the poet's own soul. Secondly, the Orphic 
collection already contains a hymn to Ares (65), and duplications are avoided. 
(There are a number of hymns, to Dionysus, but then he bears a different 
title in each case, Liknites, Trieterikos, etc.) Thirdly, in the Homeric hymn 
Ares is addressed as a planetary god. In the Orphic hymn to Ares, this aspect is 
totally absent, and the same is true of the hymns to Hermes, Aphrodite, Zeus, 
and Kronos. 

All the same, an accident of transmission does seem the only likely explana- 
tion of the presence of the hymn in the Homeric collection. Our collection 
must descend from the one that was in circulation in late Hellenistic times as 
'the hymns of Homer'. (See Allen-Halliday, pp. lxvii f.) It is improbable on 
grounds of style and content that the Hymn to Ares existed so early, let alone 
got itself adopted as a work of Homer. Nor is it probable that it could have 
somehow slipped in from the big world at a later period. The hymns of Homer 
should by that time have been no more subject to additions than those of 
Callimachus. 

In that case, the Hymn to Ares ought to come from one of the other hymn 
collections transmitted with the Homeric Hymns. It is not Callimachean, it 
does not belong with the Orphic Hymns. That leaves Proclus. 

A number of parallels with the hymns of Proclus have been noticed, and it 
has sometimes been assumed that the hymn was influenced by Proclus or 
influenced him. I do not know of anyone who has proposed that it is by him. 
But I shall show that the parallels of thought and language are more extensive 
than has been realized, and that the hymn is so like Proclus in technique that 
its ascription to him is not only a possibility but something more. 

First some general comparisons. Proclus' hymns, like the Hymn to Ares, are 
personal, not cultic. He prays for the deliverance of his own soul from the evils 
that threaten it (I. 40-I, 3. 15, 4. I, 5- I4, 6. 6, 7. 33)- Except in the sixth 

hymn, there is a regular pattern by which the first part of the hymn is devoted 
to predication of powers and functions (listed epithets in I. 33-4, 6. I-3, 7. 3-4, 
40), or references to myth, and the second part to prayers. The transition 
occurs near the middle in hymn 3, before the middle in 4 and 5, a little after it in 
I, 2, and 7. The Hymn to Ares shows the same structure, with the transition in 
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the middle. Metrically, no distinction can be established between it and the 
other seven. All are Nonnus-like without being as strict as Nonnus. 

The most striking parallels are: 

Ares I-3 4Apcs vTrEpLevera, /3pLaCp/are, XpvUa EO 7rr 7, 

do3ptpLdOv E, bEppacr7rt, 7rotAlOfJa, XaAKOKOpvu7a, 

KacP7EPOXEtLP aLoy7a7re, o p v a VE K a opT?pox Lp, YE`aoy^ tC 0oprp0 V 

Procl. 7. 3-4 apaevoOvFeE, bepLpaT7rt, /ecyaac0evEs, od3ptLLOTrdrp77, 
IHaAAs' TprLoyevetaC, opU, Xopucao, Xpvceo7Tr 

Common to both are the elements ,pvareo0r7jAr77, OdpLpo-, -dOvIFe ?epaaCrt, 
-croJE, Sopv-, and -aOeves. 

Ares 6-8 rvpavyea KVKAOv e%Aiacov 

aC0LOpos ECTrrar7T potsL VL retIpeCtL, E'vOa are TCAot 

aqOAEtyces' rpt7rdrs 7T Vr Tp avrvyOS atlv EXovaL 

Procl. 2. I5-I7 EvOa CrE faotr 

VXf77v d EVCoao 7TreELV KOG/L-OtO OEEI17V, 
eLTr KaL EIrra KVKAtoV vrrep avrvyaL atlOpt vatets. 

ETrraTropo was known to Proclus from the Chaldaean Oracles (p. 63 Kroll). 
Now for the more detailed comparison. I shall take the Hymn to Ares line by 

line, noting Proclan parallels (a few from his prose writings) underneath. An 
asterisk marks words and phrases occurring in the same metrical position as in 
the Hymn to Ares. Many of the parallels listed are of no individual significance; 
but in the mass they will show how extensively the diction of the Hymn agrees 
with that of Proclus. Ares 1-3: see above. The seven surviving hymns of Proclus 
all begin with KhAtL/KA?3re/xafpe or MvEvjoev. But only in two cases could the 

god's name have been put in the initial position. Here TApes suggests itself as an 
opening, and KAv0t follows in line 9. 

4 N/K7S' ev7TroAE'Foto 7Trrep, rvvapwyc' (&et9aros, 

Filial relationships are referred to in Procl. 2. 2-3, 3. 2, 6. I, 7. 1-2. 

5 W|T3oto/ t Tvpa7vve, &KatCora`rcv adye hrcojov, 

7. 50 KaprTOS 7r' EavTflt0otar. In Tim. i. 34. 22 D. Tr ApE'Krd Tarde Tr 7pvTavevovT7r 

77-dcras 70ov KocJTLOV ra5s EvavTtoorLetS Kat T7')V ErepOTcTra rov 7ravrto. -2. 20 *StKaLo- 

rdarotat \eAe'FvotLS (again superlative as a metrically useful equivalent for the 

positive). ayo' was known to Proclus from the Chaldaean Oracles (in Remp. ii. 
296. 10 K.), and interpreted by him as connected with Ares. 

6-8: see above. Additional parallels: rvpavyea KV'KAOV i. 6 dp teyy&a 
KVKAOV; in Tim. ii. 48. 23 o a'v 'Ap-7s rvTp opdJvtov. ?Autu,vv . . . Errraropots 
I. 48 FLOtp&OLotLv Atcorro'potawv arpcaKTOL (= the planetary circles); alOepo . . . 
vrEp avrvyo I. 5 V57Tp alOe'pos 

F 
p-v (cf. E. Pfeiffer, Studien zum antiken 

Sternglauben, i IO); atev E'XovUL - 3. I7 *atev EXovO'av, 4. 9 alev ?'Xot. 

9 KAV0L fpOTCOV E7TlKOVpE, 8o7Tp eV0apor&os' '[3S, 

I. 2 *KAvOL qadovs -ra[ta, 4. 5 *KAre (racvrpTpes ueyadAot; KA\VO or KAVTE also I. i, 

5; 2. I9; 4- I, I4; 7. I, 31, 51. 
10 7Trp7V KaTaorr7tAA/3ov geAas v/06Ev e S todrT7.ra 

7q7JE7Epr]V 

I. 38 *r7pVI'vwv (in a prayer). I. 8-10 wcoacalevot ? 7rAadv?res- a a 5teaAeaS Ee 

rrtVpaovS . . . _xoyovovS Tre'TrovLMv ErrtXovLot' paOtaFyyaS. Prayers for spiritual 
45;')9.2 X 
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light: I. 40, 4. 6, 7. 33, I. 4 vfzopdev dp,tovl77s pvia TAvrrtoov EOXEretvwv. 6. 4 
revXEre 3' alyA7Ecaar c Oav jO fitroto 7TopEtlv. 7. 37 EL 3S rTSg adlrTAaKl,) tLE KaKr7 

Ltoroto 8ataLetL. 47 o6s iLdOrC rAovrt. 5. I2 j'erepr7v =- 'my'. (Cf. Keydell, 
Vonni Panop. Dionysiaca, i. 55*.) 

I I KaL KcaproS dpL7tov, WS KE Svvalt[rVv 

7. 50 (vios) KaprTOS ;7r' av7 toLn. 4. 7 (vevaar') obpa KEV El yVOliV. Similar use of 

optative in I. 32. 
12 rev'aaOat KaKOTrrTa TTLKp7jv adTr EpLEto Kaptrvov, 

6. 5-6 KaKas 8' a7reTavvere vowovsO E;K pCEWawv. 7. 44 aTreAavve *7TLKpWV cdYEcAadrara 

rvovuco, 46 TwaLVUaov oArv *aKaKorl7Ta. 3. 1 Kal e/LELo 7roAvT7roi'rov EpoWv ((TEO, 
ceto for ads I. 8, 27; 2. 20; 7- 22, 25, 33, 45). 7- I6 *Kaprva. 

I3 Kal V - d avXv7 aT7TaT7XoV v7Oyvdf/v0aL pevOS odpjV, 

Prayers for purity I. 35, 40 f., 2. 19 f., 3. 10o ff., 5. 14, 6. 6, 7. 33 ff.; talk of the 
soul also I. 29, 2. 5, 4. I I, etc. 3. 10 e'LELro o7Tvr7ro0irov Epojv rrataare. dr7arTlAdv 

I4 vJLov 7o avi) pEvos rov KaTLOX'EIL ss v O epeOCrCn 

In Tim. i. 148. 3 o 8e Ovlaos AX pe'KsO, 163. 6 EKaLCTTOr oTO TTOV /JIepLtS rTO3EXEeaL 

vXas Ta rLs avTr 7T,rpo90rpoVS, '!1 'EV ApeFiK rTas Ov!LoetSearecLpa KrA. Cf. 79- 9, iii. 

69. 2I, 355. I4. I. 25 'A/s - *3' av. 7. 34 iev OSo' 3 iEJvevrov "ppw~T... 38 TroAAaFrgv 

4p(x6o,at a'AAoo0v aAAats 7rTpjecrtLV ov)( ouT'ats, rTad 'ALTOV ad(povt OVuLO. 

15 cbuAor,T3os Kpvep'S e'atv`aLve AAaev A ' 
oaupcros' 

50 /Lacap, 
2. 21 oX oatrwv 7ravovcra 7rdTOWv Kpvoercrav Ep'Yv. 4. '10 KpVepIs yevEA75, 12 

oi7tv ? TtS *KpvOerora. I. 43 EVKAE1`],s r' E7it'r]`cov eP'SE. 33 aAAda OeJv UptTrre. 2. 14 
dAAa Oeda. 3. I0 dAAa Gea'. 4. 13 dAAa &OL'. 5. I2 dAA' Kal '!Lere'pqV 7TroUEXVwo 

orrva 6v]AXr,v. I. 46 3r d'va. 7. 32 f. *'3s 8/e ot JAftov [~p/lov . . . *6s, 'X 

(daos dyvov. 
I6 E pe'vprVs re TfLEvev Ev ad7Tr7fJOcL OEal0oLs 

I. 23 adptov5qs 7rava7T7rjovos. 7. 43 KaL *'a7Tr''0v Vyeit7v. I. 43 7rpOyovwv r' vL 

*Oea)ULoLs Movaacv.. . . . copotiaL MAoij7lv. 12 'Qpdwv KaraL OEacioV. 

I7 VaYL?eveUWv 7Tpoqfvy0ovra ,iOov K77pds -re fLatiovs. 

5. 15 (also last line of hymn) yqyevcos- *Tp rpovyovaav dAoltov OL pcjs-. 

So much for style and diction. On the question of the hymn's historical 

appropriateness to Proclus, I applied to Mr. Alan Cameron. I quote from his 

reply: 'If Hom. h. viii had been transmitted as Procl. h. viii, I would certainly 
have accepted it as authentic without question. What is so striking in Hom. h. 
viii is the feeling of personal weakness and sinfulness that so characterise 
Proclus' hymns.' He goes on to refer to avrtitlocat at Procl. 7. 50 paralleling 
Ares I 7, pointing out that Proclus had his enemies, particularly the Christians; 
Marinus (Vita Procli I5, cf. I9) tells of clashes with the authorities, which on 
one occasion made it necessary for Proclus to depart to Lycia for a year. 
'Most interesting of all, however', Mr. Cameron continues, 'is the dual aspect 
of the prayer (in the Homeric hymn): dispel weakness on the one hand, but 

keep me from strife on the other. Not only does this suit Proclus' position very 
well, it is a position of many late Neoplatonists, whether revealed in their 
writings or in their acts. There is an interesting parallel in Simplicius' com- 

mentary on Epictetus' Enchiridion, pp. 65-66 ed. Diubner, which I think alludes 

M. L. WEST 302 



THE EIGHTH HOMERIC HYMN AND PROCLUS 303 

to Justinian's closing of the Academy in 529. S's theme is that philosophers 
should on the one hand not knuckle under and lose their self-respect, while on 
the other not provoke the authorities by untimely Trapprcata, i.e., like Hom. h. 
viii I6-I7, steer a middle course, 8va,tevewv 7rpoquvydvra ,o60ov.' 

If the hymn had been transmitted under the name of Proclus, I think that 
not only Mr. Cameron but everyone else would have accepted it as Proclus' 
without ever calling its authenticity in question. Let us return to this matter of 
the transmission. It will be allowed in principle that an accident of the sort 
I postulate is a possibility. But a more definite hypothesis ought to be offered. 

The manuscripts of the Homeric Hymns may be grouped as follows: 
I. M, written not long before or after I300, is the only manuscript to antedate 

the fifteenth century, with one disputed exception (Pfeiffer, Callimachus, ii, 
p. lvii). It contains the end of hymn I followed by hymns 2-I8. 4 (with io 
and I transposed); none of the others contains any part of hymns 1-2. It 
does not contain Proclus. 

2. The main tradition is represented by twenty-four manuscripts containing 
hymns 3-33 (or a portion of this series); they fall into three classes,f, p, and 
x. Seventeen of the twenty-four contain Proclus, and in twelve of these (ten 
p, two x), Proclus immediately precedes the Homeric Hymns. This was pre- 
sumably the situation in F, the twelfth/thirteenth-century common arche- 
type for the Callimachean, Orphic, and Proclan Hymns. (f, p, and x 
correspond to h, ?, and 0 in Orpheus, O, a, and 8 in Proclus, a, /3, and e in 
Callimachus. 

3. A recension called z is represented by three manuscripts which contain 
hymns 8-I8 followed by part of 3. They thus have the Hymn to Ares in 
first place. One of them contains Proclus (without heading, as in x), follow- 
ing the Homeric and Orphic Hymns. 

The order of hymns in the ancient collection seems to have been based on 
a simple principle: long hymns first, the short ones at the end. As things are, 
the position of the relatively long Hymn to Pan (I9) is anomalous. If I9-33 
once followed after 7, the anomaly would vanish; the 48-line Hymn to Pan 
would follow the 59-line Hymn to Dionysus. 

The following hypotheses may be suggested. The original order was I-7, 
19-33, 9-I8. A medieval copy fell gradually to bits. First the leading quires, 
containing 1-2, came away, and were lost to the main tradition descending 
through Y. The other sections that became separated contained 3-7, I9-33, 
and 9-I8. On the assumption of twenty to twenty-two verses to the page and 
a two-line space for each heading, this could represent forty-eight, six, and two 
leaves respectively, i.e. six whole quires and a seventh from which the two last 
leaves became detached. 

These two leaves were the first to go. They were not lost, but tucked away 
elsewhere, probably in another book. Later on, the rest of the quire came 
away. A collector of hymns, such as produced W, then copied, in the order in 
which he came upon them, Hom. 3-7, Procl. I-8, Hom. 9-18, I9-33. In 
a second copy, Proclus was removed and put at the front, but Procl. 8 was 
inadvertently left behind to become Hom. 8. This was the order in I', reflected 
in the main familiesf, p, and x. 

It must have been the conventional order at the time when M was copied, 
a century or so later than y. This was a period when old manuscripts were 



being rediscovered; and the scribe of M, or a predecessor, found a damaged 
book that contained hymn I (or part of it; cf. Allen-Halliday, p. xx), 2, and 
a good number of the rest with a text that differed somewhat from I' (which 
indicates that it was not identical with the disintegrating copy I have described 
above). He copied it, but also used a Y manuscript, and followed the latter's 
order of hymns, thus including the Hymn to Ares. He stopped copying before 
the end of I8. 

The status of z may best be judged from that representative of it which also 
contains Proclus and the Orphic Hymns, namely Harleianus I752. In those 
collections too it represents an eccentric recension, having Orph. 5-I 7, 36, 34, 
66, 46 3, 3, 37, 7-9, 86 (with omissions), followed by Procl. 6, 5, 4, 3, 2, I, 7. 
Keydell (GGA I942, 77 f.) showed that this recension was due to Georgios 
Gemistos, known as Plethon (c. I355-I451). In one of the Orphic Hymns it 
preserves four true readings independently of /. (CQN.s. xviii (1968), 291 n. 2). 

Quandt (p. 20*) points out that in the Homeric Hymns it is most closely 
related tof, and thatf, alone of the hyparchetypes, has a descendant that was 
copied in the east.f and z, therefore, are the two sources most likely to preserve 
traces of something separate from the main F tradition. Assume that Plethon, 
possessing a copy descended from the disintegrating manuscript at the stage 
when it contained hymns 3-7, 19-33, acquired an ordinary f manuscript, and 
decided to copy what was in the second and not the first, namely 8-I8; then he 
began on 3. Then you have a precise explanation of the order of hymns in z, 
and one that ties in neatly with the development assumed to account for the 
order in tF. 
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